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Illinois State University 
College of Fine Arts 
School of Music 
UNIVERSITY BAND 
AND 
SYMPHONIC BAND 
Kent Krause, Joe Van Riper, and Daniel A. Belongia, Conductors 
Center for ·the Performing Arts 
Thursday evening 
April 26, 2007 
The one hundred seventy-ninth program of the 2006 - 2007 season. 8:00 PM 
PROGRAM 
UNIVERSITY BAND 
KENT KRAUSE AND JOE VAN RIPER, CONDUCTORS 
FRANK PERKINS Fandango (1952) 
(B. 1908) 
HOWARD HANSON ChoraleandAlleluia(l955) 
(B. 1 896-1 981) 
DEREK BOURGEOIS Serenade (1965) 
(B. 1941) 
GUSTAV HOLST Second Suite in F(l91 l) 
(1874-1934) 
-INTERMISSION-
SYMPHONIC BAND 
DAN!ELA.BELONGM,CONDUCTOR 
MICHAEL COLGRASS Bali (2006) 
(BORN 1932) 
YASUHIDE ITO Glorioso (Gururiyoza), (1990) 
(BORN 1960) Symphonic Poemfor Band 
I. Oratio 
II. Cantus 
III. Dies Festus 
I :1 
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PROGRAM NOTES 
Originally published in 1952 as a piano solo, Fandango lends 
itself well to the band medium. The fandango is a Spanish dance 
in ¾ time originally danced by a couple to the accompaniment of 
guitar and castanets. It first appeared in Spain in the early 18th 
century. Perkins' Fandango has much of the descriptive feeling of 
the Spanish dance. Fire, spirit, and excitement pervade the 
beginning and ending. A midsection offers quiet contrast to the 
excitement of the remainder of the work. 
Frank Perkins was born in 1908 in Salem, Massachusetts. After 
receiving a doctorate in economics from Brown University, he 
began a serious study of music; taking private lessons in piano, 
organ, trombone, saxophone, and percussion. Perkins later worked 
as an arranger, composer, and conductor for Warner Brothers 
motion pictures. 
Chorale and Alleluia was Hanson's first and most popular work 
for symphonic band. It was premiered at the 1954 ABA 
convention at West Point with William F. Santelmann conducting. 
The piece opens with a fine, flowing chorale. Soon the joyous 
"Alleluia" theme appears and is much in evidence throughout. A 
bold statement of a new melody makes its appearance in the lower 
brasses in combination with the above themes. The effect is one of 
cathedral bells, religious exaltation, and dignity. 
Howard Hanson has exerted widespread influence as a composer, 
conductor, and educator. Born in Wahoo, Nebraska, in 1896, he 
studied music at Luther College, the Julliard School of Music, and 
Northwestern University. Howard Hanson holds thirty-six · 
honorary doctorates from American colleges and universities, in 
addition to many other honors and distinctions received both in the 
US and abroad. 
Serenade · is based on an infectious tune which grows louder as 
more instruments are added. Bourgeois wrote the work for his 
own wedding postlude in 1965, and later made several 
transcriptions for small orchestra, brass band, and concert band. 
Not wishing to allow the wedding guests the luxury of exiting in an 
orderly two-step pace, he changed the meter to 11/8 in one section 
and to 13/8 near the middle of the work. 
Derek Bourgeois was born in England in 1941. He studied at the 
Cranleigh School in Surrey, Magdalene College, and Cambridge 
University. Bourgeois' compositions for wind and brass bands 
have been described as "never easy to play and never difficult to 
appreciate and enjoy." 
Second Suite in F-Major was composed in 1911. Holst used 
English folk songs and folk dance tunes throughout, being written 
at a time when he needed to rest . from the strain of original 
composition. The opening march movement uses three tunes, the 
first of w]J.ich is a lively Morris dance. The second tune, a folk 
song called "Swansea Town" is presented broadly and lyrically by 
the euphonium. This statement is followed by the entire band 
playing the tune in block harmonies-a typically English sound. 
"Claudy Banks" is the third tune, which is distinctly different from 
the other two. It has a lilting, swinging feeling that is derived from 
its compound duple meter. The second movement is a slow, tender 
setting of an English love song, "I'll Love My Love." It is a sad 
tune, heard first in the oboe, with words which tell of two lovers 
separated by their parents, and of the deep love they will always 
have for each other. "The Song of the Blacksmith" is complex 
rhythmically, much of it being in septuple meter. It demonstrates 
Holst's inventive scoring with a lively rhythm being played on the 
blacksmith's anvil. "The Dargason" is an English country dance 
and folk song dating at least from the 16th century. Its peculiar 
property is that it does · not really have an end but keeps repeating 
endlessly, almost in a circle. After "The Dargason" is played 
seven times, and while it continues to be played, Holst intertwines 
a well-known tune "GreenSleaves,'.' a· love song which later 
acquired different words and became a Christmas carol. 
Gustav Holst, one of England's most prominent composers, was 
also a professional trombonist and teacher of composition and 
organ. His music includes operas, ballets, symphonies, chamber 
music, and songs. During the first World War, he was placed in 
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command of all English Army Bands, organizing music among the 
troops under the Y.M.C.A Army and Education program. He 
continued his teaching as musical director at the St. Paul's Girls' 
School in the Hammersmith borough of London. His First Suite in 
E-Flat, Second Suite in F, and Hammersmith are hallmarks in the 
repertoire for wind ensemble. 
Bali (2006) for wind ensemble was inspired by my two summers 
living in Ubud, the arts-and-crafts center of Bali. The very first 
sound I heard every morning was a gamelan instrument playing the 
five-note scale unique to that region of the island. 
The Balinese are warm, playful and artistic minded people, all of 
whom play instruments and dance, as well as work in the rice 
fields. Creativity is such a basic part of th€ir life that they don't 
even have a word for it, because it is simply taken for granted as 
the bases for a spiritual life. 
. . 
The Balinese are a quiet and peace-loving people, who have never 
been successfully occupied by a foreign power. The Dutch, the 
Japanese, and the Communists all failed to dominate this little 
islarid, and finally gave up and left, because they could not conquer 
the passive resistance of the Balinese people. 
This work offers an example of their indomitable spirit. It . is 
divided into three main parts: the bright dance rhythms of the 
gamelan orchestra are the outer sections, and the middle section is 
a slow lament for the dead, introduced by an explosion 
representing the 2002 terrorist bombing of a nightclub in the 
island's capital, Denpassar. The offstage oboes represent peace- · 
loving Muslims, who are the majority, grieving for the victims. 
The Balinese have a unique way of dealing with tragedy: they 
build a spiritual monument on the spot where the event took place 
as an offering to the gods. Following requ,iem-like music we hear 
a gradu<;tl build up of bright sounds representing the sun reflecting 
off of the icon built to the memory of the dead, which then leads to 
a return of the dance. 
-- Notes by the composer. 
Michael Colgrass (b. 1932) began his musical career in Chicago 
where his first professional experiences were as a jazz drummer 
(1944-49). He graduated from the University of Illinois in 1954 
with a degree in performance and composition and his studies 
included training with Darius Milhaud at the Aspen Festival and 
Lukas Foss at Tanglewood. He served two years as timpanist in the 
Seventh Army Symphony Orchestra in Stuttgart, Germany and 
then spent eleven years supporting his composing as a freelance 
percussionist in New York City where his wide-ranging 
performance venues included the New York Philharmonic, 
American Ballet Theater, Dizzy Gillespie, the Modem Jazz 
Quartet, the original West Side Story orchestra on Broadway, the 
Columbia Recording Orchestra's Stravinsky Conducts Stravinsky 
series, . and numerous ballet, opera and jazz ensembles. He 
organized the percussion sections for Gunther Schuller's recordings 
and concerts, as well as for premieres of new works by John Cage, 
Elliott Carter, Edgard Varese, and many others. During this New 
York period he continued to study composition with Wallingford 
Riegger (1958) and Ben Weber (1958-60). 
Colgrass has received commissions from the New York 
Philharmonic, The Boston Symphony (twice), The Minnesota 
Orchestra, the Detroit Symphony, the Toronto Symphony 
·orchestra (twice), the National Arts Centre Orchestra (twice), 
Canadian Broadcast Corporation, The Lincoln Center Chamber 
Music Society, the Manhattan and Muir String Quartets, The 
Brighton Festival in England, The Fromm and Ford Foundations, 
The Corporation for Public Broadcasting; and numerous other 
orchestras, chamber groups, choral groups and soloists. 
He won 1978 Pulitzer Prize for Music for Deja vu, which was 
commissioned and premiered by the New York Philharmonic. In 
addition, he received an Emmy Award in 1982 for a PBS 
documentary "Soundings: The Music of Michael Colgrass." He has 
been awarded two Guggenheim Fellowships, A Rockefeller Grant, 
First Prize in the Barlow and Sudler Intemationai Wind Ensemble 
Competitions, and the 1988 Jules Leger Prize for Chamber Music. 
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As an author, Colgrass recently published his first book, My 
Lessons With Kumi, a teaching tale and exercise book, outlining his 
techniques for performance and creativity. He also gives 
workshops throughout the world on the psychology and technique 
of performance, drawing on his extensive American and European 
studies in a wide spectrum of performing arts. 
Gloriosa (Gururiyoza), Symphonic Poem for Band, was 
commissioned and first performed in 1990 by the Sasebo Band of 
the Maritime Self-Defense Force, and is inspired by the music of 
the "hidden Christians" of Kyushus, who continued to practice 
their faith surreptitiously after Christianity - which had entered 
Japan through Kyushu in the mid-16th century- was prohibited in 
1614 by the isolationist authorities in Edo (present-day Tokyo). 
The composer explains: 
Nagasaki continued to accept foreign culture even 
during the seclusionist period, as Japan's only 
window to the outer world. After the prohibition of 
Christianity, the faith . was preserved and handed 
down in secret in the Nagasaki and Shimabara areas 
of Kyushu. My interest was piqued by the way in 
which the Latin words of Gregorian chants were 
gradually 'Japanized' during the two hundred years 
of hidden practice. That music forms the basis of 
Gloriosa. 
The Gregorian chant "Gloriosa" - pronounced "Gururiyoza" by the 
hidden Christians - as preserved in the Nagasaki area during the 
centuries of persecution begins with the words "O gloriosa 
Domina excelsa super sidera que te creavit provide lactasti sacro 
ubere." The first movement of Gloriosa, "Oratio", opens with bells 
rendering the hymn's initial phrases. The movement as a whole 
evokes the fervent prayers and the suffering of the hidden 
Christians. The second movement, "Cantus", a brilliant blend of 
Gregorian chant and Japanese elements, opens with a solo passage 
for the ryuteki, a kind of Japanese flute [here performed on 
piccolo]. The theme is . based on "San Juan-sama no Uta" (The 
Song of Sao Joao ), a 17th-century folk song commemorating the 
martyrdom of a number of Kyushu Christians. The third and final 
movement, "Dies Festus", takes as its theme the Nagasaki folk 
song, "Nagasaki Bura Bura Bushi". 
Gloriosa, fusing Gregorian chant and Japanese folk music, 
displays the most sophisticated counterpoint yet found m any 
Japanese composition for wind orchestra. 
Yasuhide Ito was born in 1960. He majored in composition at the 
Tokyo National University of Fine Arts and Music and completed 
the graduate course in composition in 1986. Also in 1986, he 
placed first in the composition division of the Music Competition 
of Japan with a work for solo saxophone. Active as both a 
composer and a pianist, he teaches at the Sakuyo College of Music 
and the Tokyo Conservatoire Shobi. 
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University Band Personnel 
Flute/Piccolo 
*Renee Westen Itasca 
Kyle Johnson Northbrook 
Casandra Colclasure Bloomington 
Haley Drucker Naperville 
Lindsay Tuegel Palatine 
Jamie Fukami lake Zurich 
Oboe 
Rebecca Wolff Vernon Hills 
Bassoon 
* Amy Vito Schamburg 
Ayrielle Chamberlin Wilmington 
Clarinet 
*Lisa Montgomery Ottawa 
Krista Sedder Tinley Park 
Christina Smerz Western Springs 
Katherine Rose Collinsville 
Julie Zajac Bolingbrook 
Katherine Zorc Libertyville 
Lieghann Grabowski Orland Park 
Amy Waters Alsip 
Bonnie Gericke Peotone 
Erica Duffy Secor 
Stephanie Finch Sherrard 
Christina Dulle Antioch 
Bass Clarinet 
Tricia Jones Pana 
Alto Sax.ophone 
*Daniel Freund Flossmoor 
Rachel Pepich Burbank 
Grace Ecker Paxton 
Shannon Kemp Schaumburg 
Laura Boehm Bradford 
Heather Piland La Salle 
Don Macatangay Palatine 
Mackenzie Williams Paxton 
Andrew Valicka Barrington 
Kevin Hadsell Homer Glen 
Baritone Saxophone 
Michael Clementz Belvidere 
Trumpet 
*Daniel Wolowicz Cary 
Nicole Vega Roselle 
Vanessa Kaspar Plairifield 
Kelly Slater Quincy 
Joanna Skonberg Paxton 
Jeremy Kulacz Manteno 
Michael Khatchadourian Morton Grove 
Steven Drapalik Cary 
Horn 
*Michelle DePasquale Winthrop Harbor 
Laura Rupsis Bolingbrook 
Garret Rabinak Naperville 
Michael Kearney El Paso 
Lauren Vickroy Tinley Park 
Kathryn Dewitt Champaign 
Cristina Carbia Trujillo Alto, PR 
Trombone 
*Gabe Meyers Normal 
John Kasper Roselle 
Chris Dunigan Normal 
Brett Gallagher Wheaton 
Daniel Coad Waukegan 
Tony Lobello Normal 
Jason Fischl Libertyville 
Sarah Lewis New Berlin 
Euphonium 
*Matthew Fisher Carthage 
Richard Falls Chicago 
Nathan Sedig Sterling 
Malory Isaac Clinton 
lngrith Saavendra-Austin San Juan, PR 
Tuba 
*Julie Gray Aurora 
Dominique Collins Matteson 
Laurie Ostrand Carol Stream 
Percussion 
Kyle Bush Herscher 
Mitchell Mays West Brooklyn 
Allison Nieson Fairview Heights 
Brian Rohr Schamburg 
Matthew Wright Bloomington 
* denotes principal 
Symphonic Band Personnel 
Flute/Piccolo 
*Amy Ishii, New Lenox 
Leanne Meisinger, Joliet 
Emily Congdon, Zion 
Elizabeth Loy, Spring Valley 
Tricia Jones, Pana 
Heather Lenhart, Sterling 
Stuart Palmer, Aurora 
Katie Bryan, Peru 
Ashley Carretta, Collinsville 
Oboe 
*Tiffany Toennies; Breese 
Sonya Ash, Hudson 
Katherine Anderson, Bloomington 
Clarinet 
*Dara Jo Easley, Bloomington 
Jennifer Bendy, New Lenox 
Sandy Anderson, East Moline 
Jessica Twohill, Lemont 
Allyson Hocking, Ladd 
Kailin Barclay, Geneva 
Emily Sehlke, Homewood 
Christine Schneider, Naperville 
Melissa Bianchetta, Diamond 
Alyssa Carmien, Dewey 
Bass Clarinet 
Reggie Spears, Mundelein 
Mallory Piontkowski, Mokena 
Bassoons 
*Allyson Yearry, Glen Ellyn 
Torrie Sweeney, Chicago Heights 
Saxophones 
*Sean Les, Westmont 
Chad Billman, Tolono 
Richard Falls, Chicago 
Vincent Harrison, Morton 
Horn 
*Phil Graceffa, Rockford 
Brekke Mallory, Urbana 
Sue Funk, Morton 
Lisa Fumagalli, Shorewood 
Nathan Van Dam, Bolingbrook 
Trumpet 
*Kyle Rinke, Lemont 
Brian Rohr, Schaumburg 
Jen Richter, Normal 
Andrew Lawrence, Farmer City 
Aaron Schulz, Pontiac 
Kait Fieldman, Tinley Park 
Jeff Cleveland, Arlington, TX 
Michael Kearney, El Paso 
Mark Gabriel, Quincy 
Pat Phillips, Lincoln 
Bryan Lindskog, Minooka 
Trombone 
*Mat Becker, Oak Forest 
Ed Lesniak, Tinley Park 
Matt Fisher, Carthage 
Mike Eckwall, Indian Head Park -
Scott Lindstrom, Carmel IN 
John Damore, Romeoville 
Kyle Renchen, Manteno 
Kent Russell, Rolling Meadows 
Euphonium m 
*Christina Carbia Schneider, Trujillo Alto, PR 
Ted Hattan, Joliet 
Tuba 
*Mark Laska, Romeoville 
Monica Long, Schaumburg 
Pat Mulchrone, Mokena 
String Bass 
Justin Oshita, Arlington Heights 
-Piano 
Allison Studzinski, Glen Ellyn 
Percussion 
*Matt Boze, El Paso 
Vaughan Garrigan, Palos Park 
Tim Daniels, Joliet 
Brian Davis, Lombard 
Ricky Alegria, Carol Stream 
Andrew Novak, Lemont 
* denotes principal I 
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